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ARCO CHAMBER SOLOISTS

Wolfgang Amadeus Mozart (1756–1791)

Serenade No.13 in G major ‘Eine kleine Nachtmusik’ KV525 (1787)

Allegro
Romanze
Menuetto
Rondo

Peter von Winter (1754–1825) *

Octet in E-flat major for winds and strings (1812)
Allegro 
Adagio 
Rondo: Allegretto 

INTERVAL

Vincenzo Gambaro (1746–c.1820)

Quartet in D minor No.2 Op.4 for flute, clarinet, horn & bassoon (1815)
Allegro brillante 
Minuetto. Vivace
Finale. Agitato

Ludwig van Beethoven (1770–1827) 
String Quintet in C major Op.29 ‘Storm’ (1801)
Allegro moderato  
Adagio molto espressivo  
Scherzo. Allegro  
Presto 

This concert will last approximately one hour and forty-five minutes,  
including a twenty minute interval.

* The Winter Octet will not be performed in Blackheath. The Blackheath concert will last  
approximately one hour.

CLASSICAL MELODIES
TIMELESS & THRILLING

ARCO  
CHAMBER SOLOISTS

Jakob Lehmann  

(Berlin)

violin: anonymous, Mittenwald,  
Germany, c.1800

Rachael Beesley  

(Melbourne)
violin: Franz Geissenhof, Vienna,  
Austria, 1811

Deirdre Dowling  

(Paris/Melbourne)
viola: Charles Boullangier, London,  
UK, c.1860

Simon Oswell  

(Melbourne)
viola: J. Guadagnini, Piacenza,  
Italy, 1791

Natasha Kraemer  

(Yarra Valley)
cello: John Barratt, London,  
UK, 1743

Kirsty McCahon  

(Sydney)
bass: Giuseppe Abbati, Modena,  
Italy, c.1750

Pablo Sosa del Rosario  

(The Hague/Tenerife)
flute: Martin Wenner, Singen, Germany, 
2017, after August Grenser, Dresden, 
Germany, c.1790

Nicole van Bruggen  

(Noosa)

clarinet: Agnes Gueroult, Paris, France, 2002, 
after Theodor Lotz, Vienna,  
Austria, c.1810

Anneke Scott  

(London)
horn: Andreas Jungwirth, Vienna,  
Austria, 2012, after Lausmann

Graham Nichols  

(Sydney)
horn: Webb/Halstead,  London, UK, 1991, 
after Franz Stohr, Bohemia (housed in the 
Prague National Museum)

Takako Kunugi  

(The Hague/Tokyo)
bassoon: Peter de Koningh, Hall, The 
Netherlands, 2007, after J.H. Grenser, 
Dresden, Germany, c.1800



PROGRAM NOTES

When speaking of  the 
great composers, names 
such as Mozart and 
Beethoven roll off  the 
tongue. It is easy to forget 
that they did not exist in 
isolation. There were many 
other composers working 
alongside them – often 
highly respected musicians 
who were sometimes even 
more successful than those 
we remember today.  
Some showed striking 
ability but were prevented 

– perhaps by situation or gender – from a place in the halls of  fame. Today’s 
program places side by side two of  the most famous names and two of  the least 
known from the late Classical and early Romantic eras.

Performing the work of  unknown composers is dear to the hearts of  most 
historically informed musicians. It is wonderful to hear sounds which have been 
silent, perhaps for hundreds of  years. However, revisiting well-known works has 
a special attraction with its own unique challenges. We must try to look at the 
music with fresh eyes: is there anything that we are missing? Anything that we 
have come to accept without question, and which we can unpack to gain a new 
perspective? Using gut strings and period bows affects timbre and articulation: 
gut strings can create note attacks which have great clarity and variety, and  
late-Classical bows are designed to capture longer phrases without sacrificing 
motifs and shorter ideas. The use of  vibrato only as an ornament makes such 
details more audible. But this is only the beginning: there are rhetorical gestures 
and operatic characters in this music which must be understood if  it is to 
fully come to life. There are questions and answers, statements and attempts 
at persuasion, unexpected twists and warm generosity. And always, after our 
journey, listeners are brought safely home to a final sense of  accord.

WOLFGANG AMADEUS MOZART (1756–1791)
SERENADE NO.13 IN G MAJOR ‘EINE KLEINE 
NACHTMUSIK’ KV525 (1787)

ALLEGRO
ROMANZE
MENUETTO
RONDO

When Mozart noted in his personal 
catalogue that he had completed 
a ‘little serenade’, he could not 
have known how popular it would 
become. At the time, serenades 
were a lucrative source of  income 
for composers, especially in 
Vienna. Such light works for small 

ensembles were needed to add atmosphere to entertainments of  all kinds, often held 
in parks and gardens, or in fine houses. Although the occasion for which KV525 
was composed is unknown, it is likely that – like most of  Mozart’s serenades and 
divertimenti – it was written in response to a commission for a special event. After 
Mozart’s death in 1791, his widow, Constanze, sold his manuscripts piecemeal to 
publishers. When she delivered KV525 amongst a collection of  other works it was 
probably already missing the fifth movement, a second Menuetto which remains lost. 

Eine kleine Nachtmusik was written in the middle of  an eventful year. 1787 saw 
Mozart successfully produce The Marriage of  Figaro in Prague, leading to the 
premiere of  Don Giovanni in that city at the end of  the year. He also composed 
symphonies and sonatas, as well as the witty Ein musikalischer Spaß (A Musical Joke). 
When not composing, he was in demand as a teacher, visiting the houses of  noble 
piano students and tutoring young composers. Then, in May, Mozart’s father died. 
This was a severe blow and precipitated several months in which Mozart produced 
no new works. KV525 was one of  the first compositions to appear in his notebook 
after this time. Perhaps it is a coincidence that it is of  such striking quality. What is 
certain is that, already in the 19th century, it was considered a perfect embodiment 
of  the Classical ideals of  symmetry and balance, an expression of  the divine  
nature of  Mozart himself. Today it is often presented as a masterful example of   
the principles of  Classical sonata form – principles which Mozart himself  extended 
as he played with listener expectations in his mature works. 

Carl Schweninger jr. (1854-1903):  
Galante Gesellschaft im Schloßpark

First page of Mozart’s manuscript  
of Eine kleine Nachtmusik, 1787



PETER VON WINTER (1754–1825)
OCTET IN E-FLAT MAJOR  
FOR WINDS AND STRINGS (1812)

ALLEGRO 
ADAGIO 
RONDO: ALLEGRETTO 

Peter von Winter began his career as a violinist at the tender age of  ten. 
Considered a prodigy, not only was he expected to perform as a professional 
musician, he was to do this in the most widely respected orchestra in Europe: 
the Mannheim Court Orchestra. Known for its performance standards and 
its quest for ever more exciting musical effects, the orchestra comprised many 
able composers, performers, music theorists and teachers, and undoubtedly 
had a profound influence on Winter’s development. Among the musicians 
was the assistant Kapellmeister Abbé Georg Joseph Vogler, who included 
Winter’s Symphony in D minor in a survey of  the work of  student composers 
in Mannheim. Vogler praised the work’s originality and the way that Winter 
manipulated expectations of  form and harmony.

In 1778 Winter entered a position at the court in Munich, and by 1798 he had 
progressed to Kapellmeister. His person was the subject of  some derision: he 
was a giant of  a man with a violent temper but an overall timid disposition.  
He was known to be tyrannised by his housekeeper and the subject of  youthful 
pranks centred on his fear of  ghosts. However, he had by now produced a 
number of  successful operas and other stage works, and worked with the most 
esteemed musicians and librettists of  the day. Despite some scathing comments 
from Mozart, with whom he came into conflict, he was widely recognised as an 
important musical figure. In 1814 he was awarded nobility for his services to the 
court, enabling him to add ‘von’ to his name. 

The Octet for flute, clarinet, bassoon, two horns, violin, viola and cello has 
a distinctly operatic flavour. Winter showcases the timbres and virtuosic 
capabilities of  the different instruments, sometimes using them in sections, 
sometimes as soloists. It is an engaging work with original turns which must 
have delighted contemporary players and audiences alike.

VINCENZO GAMBARO (1746–C.1820)

ALLEGRO BRILLANTE 
MINUETTO. VIVACE
FINALE. AGITATO

If  Peter von Winter is less famous than he should be, Vincenzo Gambaro has all 
but faded into anonymity. The Gambaro name is associated with composers and 
publishers, and the cities of  Genoa and Paris. The names Vincenzo and Giovanni 
Battista Gambaro appear on published music, confusingly sometimes both names 
on a single work. These two men were probably brothers, however a lack of  
duplication of  opus numbers suggests that only one of  them was a composer. 
At least one Vincenzo Gambaro lived in Paris and worked as a publisher. It is 
unclear if  this Gambaro was a different person, or one of  the Gambaro brothers. 
However, the present Quartet in D minor was dedicated to the French clarinettist 
and composer Charles Duvernoy, lending credence to the latter possibility. 

Whatever its source, this quartet was born of  the Harmoniemusik tradition. Until 

the 1780s, the use of  wind instruments to provide background music for everyday 
life was considered an essential but relatively mundane musical genre. However, in 
1782, the Viennese court under Emperor Joseph II established a wind ensemble 
comprised some of  the most highly respected musicians of  the day, including 
Anton Stadler, who worked closely with Mozart in the creation of  his Clarinet 
Concerto and Quintet. Most of  the members of  this Harmonie ensemble were 
capable arrangers and composers, and their performances of  arrangements of  
operatic and popular music ushered in a growing appetite for wind compositions.

The Quartet in D minor for flute, clarinet, bassoon and horn is the second 
quartet in a set of  three, and the only one in a minor key. As with most 
compositions for Harmonie ensembles, it is virtuosic and exploits the 
exceptional array of  timbres and articulations which the instruments offer. 
As an original work, it belongs to the somewhat more uncommon variety of  
music for wind instruments in that it does not consist of  arrangements of  
operatic music. That said, it retains many of  the traits associated with opera: 
singing melodies and suggestions of  conflict, intrigue and resolution. The 
compositional style is sure-footed in its creation of  immediately recognisable 
character-types from the stage.



LUDWIG VAN BEETHOVEN (1770–1827)
STRING QUINTET IN C MAJOR OP.29 ’STORM’ (1801)

ALLEGRO MODERATO 
ADAGIO MOLTO ESPRESSIVO 
SCHERZO. ALLEGRO 
PRESTO

The String Quintet in C major 
is one of  Beethoven’s most 
revealing compositions.  
It was written at a turning 
point in his musical journey, 
and although it has its 
foundation in Viennese 
Classical style, it already has 
some features which must 
have been surprising to 
contemporary audiences. 

Beethoven had spoken of  
taking a new path. Alongside 
his urge to compose in 
an original manner, his 
hearing had already begun 
to deteriorate, and he was 
coming to the realisation 
that his life could not be 
conventional. He told a friend 
that he no longer appeared at 

social gatherings for fear of  his deafness becoming known. The full measure 
of  his despair would be expressed the following year, when he would write the 
famous Heiligenstadt Testament. In this document he would describe not only 
his thoughts of  suicide, but also announce his personal mission to boldly fulfil 
his musical potential as long as he was able. 

The first movement of  the Quintet follows a standard sonata form, including 
two contrasting thematic ideas. However, instead of  moving from the tonic 
C major to the expected dominant key for the second theme (G major), 
Beethoven moves through the E major mediant to A major. This avoidance of  
the dominant relationship – so fundamental to Classical form – was to become 
a hallmark of  Beethoven’s later style, and the path to the more tenuous key 
relationships which fascinated so many 19th- and 20th-century composers. 

The second movement is characterised by gently interweaving voices –  
a masterful use of  counterpoint which might have made Beethoven’s old 
composition teachers, Albrechtsberger and Haydn, proud. The third movement, 
the scherzo, begins to build emotional tension, as Beethoven develops its  
short theme. This leads to the final, and most striking, of  the four movements: 
the Presto. Highly virtuosic, this is the movement which lends the ‘Storm’ 
Quintet its nickname. It has an unusual structure, with three themes and a coda 
in the introduction, and a fourth theme introduced in the final section. This 
structure foreshadows the massive scope and dimension which Beethoven 
achieved by the end of  his lifetime. Overall, this quintet stands as an early 
flower on branches growing beyond the boundaries of  the formal gardens of  
the Classical era.

MEGAN LANG
EDUCATION MANAGER

Joseph Mähler (1804/5):  
Ludwig van Beethoven



Australian Romantic & Classical Orchestra is here to stay. The orchestra  
has developed a strong basis in a combination of  support from private 
donations, philanthropic funding, and federal and state government funding. 
However, determination is not always enough to ensure the viability of  
these unique performance and education programs, as well as the ongoing 
employment which Australian Romantic & Classical Orchestra provides.  

If  you would like to contribute your support as a tax-deductible donation,  
please visit www.arco.org.au/donate.

ROMANTIC STYLE AND AUSTRALIAN ROMANTIC & 
CLASSICAL ORCHESTRA; THE MODERN ORCHESTRA

In an insightful blog-review of  an Australian Romantic & Classical Orchestra 
concert last year, Harriet Cunningham explored the motives and effects 
of  engaging with Romantic music through period instruments and an 
understanding of  relevant styles and conventions. She compared this approach 
with understanding music through analysis of  musical scores, concluding that 
a historically informed approach to performance treats Romantic works not as 
“timeless works of  art, but as living history”.

These words reveal a widely held assumption: that interpretation which follows 
the score as exactly as possible will reveal the true, unchanging essence of  a work. 
However, every period of  time has its own tastes and idiosyncrasies, invisible to its 
proponents in much the same way that a regional accent is inaudible to its native 
speakers. 20th-century performances of  Classical and Romantic music were often 
characterised by elements such as the semi-constant use of  vibrato, adherence to 
very long musical phrases, strictly stable tempi, and a tendency to favour loyalty to 
a score over improvisation. That is not to say that interpretations from this time 
lack expression, authenticity or value – but their features belong to a more recent 
musical tradition. On the other hand, Australian Romantic & Classical Orchestra is 
not just attempting to return to an earlier era. Rather, we are exploring these works 
from a 21st-century viewpoint, using all of  the historical resources available to us, 
and serving our audiences through our mutual natural curiosity and thirst for new 
perspectives. Together we are forming a new “regional accent”, one that will take 
time to become fluent and reveal all of  its potential. We invite you to continue 
with us on this exciting and surprising musical journey, and to please share your 
thoughts with us on the Australian Romantic & Classical Orchestra Facebook page.

AUSTRALIAN ROMANTIC & 
CLASSICAL ORCHESTRA
INSPIRE ❖ EDUCATE ❖ ENLIGHTEN

Australian Romantic & Classical Orchestra is unique in the Australian landscape. 
It is the only orchestra dedicated to the performance of  late 18th- to early 20th-
century music in historically informed style. Established in 2013 by Richard Gill 
AO, Rachael Beesley and Nicole van Bruggen, Australian Romantic & Classical 
Orchestra is now a familiar sight (and sound) in major venues in Sydney and 
Melbourne, and farther afield in Victoria, New South Wales and South Australia. 
As an orchestra and chamber music ensemble, it continues to grow, and aims 
to share its passion for music with listeners and learners everywhere. The 
orchestra’s twin goals of  performance and education revolve around live concerts, 
collaborations with Australian ensembles and conductors, radio broadcasts and 
specialist music education programs. Australian Romantic & Classical Orchestra 
achieves world-class standards by tapping into Australia’s flourishing Historically 
Informed Performance scene, as well as bringing home leading Australian exponents 
of  Romantic and Classical repertoire, many of  whom are based in Europe.

Australian Romantic & Classical Orchestra’s education program reflects the 
orchestra’s dedication to infecting everyone with a love and appreciation of  
music. Historical sources are more than dusty old treatises and manuscripts. 
They are a way to revive the creativity and originality which gives music its 
life. The Australian Romantic & Classical Orchestra concert series, Richard 
Gill Presents – A Voyage of  Musical Discovery, offers school-age students the 
opportunity to explore music of  the highest quality, live and connected to 
musicians in their communities. The Australian Romantic & Classical Orchestra 
youth orchestra, Young Mannheim Symphonists, delivers specialist knowledge 
and first-hand experience via experts in the field. Our Symphonist students 
have been overwhelmingly positive in their feedback: they tell us that they are 
applying their new-found knowledge to all their music-making, and that they 
now look at music as more than just notes on a page. 

For more information on our educational activities, please visit  
www.arco.org.au/education.



RACHAEL BEESLEY
VIOLIN

Rachael Beesley is an internationally 
renowned Australian violinist, director, 
concertmaster and educator specialising 
in the field of  historically informed 
performance. As Guest Concertmaster 
with Europe’s most distinguished HIP 
ensembles and orchestras including Anima 
Eterna Brugge, La Petite Bande and the 
New Dutch Academy, guest director of  
Les Muffatti in Brussels and NZBarok 
in Auckland, Rachael has performed in 
festivals and concert halls worldwide.

In Australia, Rachael is Director/
Concertmaster of  Australian Romantic 

& Classical Orchestra, which she co-founded in 2013, and has performed as 
Guest Concertmaster with the Australian Brandenburg Orchestra, Pinchgut 
Opera, Opera Australia and Victorian Opera. Rachael is regularly invited to guest 
direct modern orchestras from the violin, including the Tasmanian Symphony 
Orchestra, Melbourne Chamber Orchestra and Adelaide Chamber Players. 
Rachael features on over 50 album recordings and broadcasts for radio and 
television and is much in demand as a chamber musician and soloist, regularly 
collaborating with contemporary Australian composers as well as exploring 
repertoire from the 17th to the 20th centuries on period instruments.

As a highly regarded teacher and mentor, Rachael teaches at the Royal 
Conservatoire in The Hague in The Netherlands and the Sydney and Melbourne 
Conservatoriums, and is a guest lecturer and director at the School of  Music, 
Monash University and the Australian National Academy of  Music. Specialising 
in Practising in Flow, she has been invited to speak at conferences in Australia, 
New Zealand and The Netherlands. Rachael has been awarded an Ian Potter 
Cultural Trust grant and is listed in Who’s Who of  Australian Women.

www.rachaelbeesley.com

JAKOB LEHMANN 
VIOLIN

Jakob was born in Berlin and  
started to play the violin at the age of  
seven. He studied at Berlin’s Universität der 
Künste with Prof. Michael Erxleben. As 
an avid and sought-after chamber musician 
and concertmaster, Jakob has performed 
all over Germany and accepted invitations 
to many places in Europe, Asia, USA, 
Australia, as well as recording for numerous 
national and international broadcasting 
companies. One of  Jakob’s chief  interests 
is period performance, primarily of  music 
from the 19th- and early-20th centuries, 
and its influence on both specialists and 
modern orchestral players.

Since 2015 he has been concertmaster of  Anima Eterna Brugge and has led  
the group to great acclaim all over Europe. In addition, he works as one of   
Jos van Immerseel’s assistants and recently directed the group as the first Guest 
Conductor in the history of  the orchestra. Increasingly active as a conductor, 
in 2015 Jakob founded Eroica Berlin, a chamber orchestra consisting of  
young musicians from Berlin which aims to find solutions for the problem of  
ageing audiences for classical music. Jakob performed the virtuosic Beethoven 
Septet with the ARCO Chamber Soloists in 2015, and returned to Australia as 
Assistant Conductor of  Anima Eterna Brugge for the Beethoven Marathon at 
the Sydney Festival in 2016.

www.jakob-lehmann.com

photo: Nick Gilbert



SIMON OSWELL
VIOLA

Simon studied in Australia and the  

United States. He received awards in the 
National Concerto Competition and 
co-founded the Petra String Quartet in 
Tasmania. Simon has performed and 
recorded as a soloist and chamber musician 
in Australia, Europe and South East Asia, 
and subsequently in the United States in the 
Los Angeles-based chamber music groups 
Capitol Ensemble and Pacific Serenades. 
In California he occupied several Principal 
Viola positions including the Carmel 
Bach Festival and the Hollywood Bowl 
Orchestra, and recorded for the motion 
picture industry. He also performed with 

the Los Angeles Baroque Orchestra and the American lutenist James Tyler.

Since returning to Australia, Simon has appeared as Principal Viola with the 
Australian Romantic & Classical Orchestra, Australian Chamber Orchestra and 
the Melbourne, Adelaide, Tasmanian and Queensland Symphony Orchestras, 
as well as Ensemble Liaison, Firebird Trio, Wilma and Friends, Quartz, Trio 
Dali, and at the Australian Festival of  Chamber Music. Recent highlights have 
included performances in the UK at the Oxford May Chamber Music Festival, 
the North York Moors Festival, and performances with the Australian World 
Orchestra and Zubin Mehta in Sydney, Melbourne, Mumbai, Chennai and New 
Delhi. He is currently a member of  the Ormond String Quartet – resident 
quartet at The University of  Melbourne, where he teaches. Simon directs an 
annual chamber music school in Clunes, Victoria.

DEIRDRE DOWLING
VIOLA

Deirdre Dowling is Principal Violist  
of  Ton Koopman’s Amsterdam Baroque 
Orchestra, Philippe Herreweghe’s 
Collegium Vocale Gent, and Cecilia 
Bartoli’s Monaco-based orchestra,  
Les Musiciens du Prince.

With the aid of  grants from the Australia 
Council and the Ian Potter Foundation, 
Deirdre moved from her hometown of  
Melbourne to The Netherlands in 2001 
to undertake post-graduate and master’s 
degrees in period instrument performance. 
In 2005 she moved to Paris where she is 
still based.

For over 10 years Deirdre has been a member of  Les Arts Florissants directed 
by William Christie, Les Musiciens du Louvre directed by Marc Minkowski 
and the Orchestra of  the Eighteenth Century directed by Frans Brüggen, with 
whom she has toured much of  the world performing repertoire ranging from 
Monteverdi to Berlioz, and recording many CDs.

An avid chamber musician, Deirdre is a member of  Damien Guillon’s ensemble 
Le Banquet Céleste and has performed and recorded with the Edding Quartet, 
Northernlight and Ausonia. In 2010 Deirdre was appointed Co-Artistic Director 
of  one of  Switzerland’s premier Baroque music festivals, Musikdorf  Ernen.

photo: Nick Gilbert



“WHAT I ACTUALLY FELT COMING OFF THE STAGE WAS A BOLD 
AND UNANIMOUS GESTURE; AN ENSEMBLE SAYING, ‘LISTEN TO 

THIS. THIS IS WHAT WE MADE.’ IT WAS WONDERFUL.”

HARRIET CUNNINGHAM



KIRSTY MCCAHON
DOUBLE BASS

Born in Carnarvon, Western Australia, 
and educated in country Victoria, Kirsty 
McCahon is now Australia’s leading expert 
in historically informed performance 
practice of  the double bass and its cousin, 
the violone. She has appeared with some 
of  the world’s leading historically informed 
performance ensembles, including the 
Orchestra of  the Age of  Enlightenment, 
Les Talens Lyrique, L’Arpeggiata, and John 
Eliot Gardiner’s Orchestre Révolutionnaire 
et Romantique. 

Closer to home, she was Principal Double 
Bass with the Australian Brandenburg 

Orchestra for 20 years, and has performed with Pinchgut Opera, Orchestra 
of  the Antipodes, Australian Romantic & Classical Orchestra, Australian Bach 
Akademie and Tasmania’s Van Diemen’s Band.

Kirsty has brought to life numerous Australian premieres of  classical and art 
music solos for double bass, and commissioned dozens of  solo and theatre 
works. She has collaborated with creative icons David Malouf  and Elena Katz-
Chernin, and performed in festivals around the world. She is a Churchill Fellow 
and has been recognised with an Honorary Fellowship from The University of  
Melbourne for her contribution to orchestral music and performance.

NATASHA KRAEMER
VIOLONCELLO

Natasha Kraemer is a graduate of  the 
Royal Academy of  Music, London. A 
pupil of  Jenny Ward Clarke, she specialised 
in historical performance on Baroque 
and Classical cello. Natasha performs 
across the UK, Europe and Australia with 
many orchestras and chamber groups. 
These include Orchestra of  the Age of  
Enlightenment, The English Concert, The 
Gabrieli Players and The Sixteen. She is 
Principal Cellist with L’Avventura London, 
21st Century Baroque and Little Baroque 
Company, amongst others.

Since moving to Australia, Natasha has 
performed with Australian Romantic & Classical Orchestra and Australian 
Haydn Ensemble, with whom she recorded Haydn orchestral works. In 2016 
she performed the complete Beethoven symphonies at the Sydney Festival 
with Anima Eterna Brugge, under the baton of  Jos van Immerseel. She has 
played in various concerts at the Peninsula Summer Festival, including chamber 
performances of  Beethoven’s Scottish Songs with Sophie Daneman, Rachael 
Beesley and Erin Helyard.

photo: Nick Gilbertphoto: Nick Gilbert



NICOLE VAN BRUGGEN
CLARINET

 

Originally from Sydney, Nicole performs 
worldwide and is a highly respected 
exponent in historical clarinet, basset 
horn, basset clarinet and chalumeau. She 
is passionate about Classical and Romantic 
chamber music and has recorded numerous 
CDs presenting this rich repertoire.

Nicole is Principal Clarinettist, Artistic 
Team member, co-founder and General 
Manager for Australian Romantic & 
Classical Orchestra. She has been and 
remains Principal Clarinettist in many 
of  Europe’s finest historical instrument 
orchestras such as Concerto Copenhagen 

(Denmark), Barokksolistene (Norway), New Dutch Academy (The Netherlands) 
and Arte dei Suonatori (Poland). She has also performed with the Australian 
Brandenburg Orchestra, Netherlands Bach Society, Tafelmusik (Canada) and 
Les Musiciens du Louvre (France). In 1999, Nicole won prizes at the prestigious 
Flanders Festival Competition in Bruges. 

In addition to her performing career, Nicole is committed to music education, 
particularly associated with historically informed performance (HIP). She 
regularly conducts education projects in schools and tertiary institutions 
and participates in forums offering advice both as specialist in HIP and as 
Arts Manager. Nicole is currently teaching historical clarinet at the Sydney 
Conservatorium of  Music and recently tutored at Australian Youth Orchestra’s 
National Music Camp. She has been a panel member for examinations at the 
Royal Conservatorium in The Hague and at the Utrecht Early Music Festival, 
advising emerging artists on the formation and presentation of  chamber music.

Nicole was awarded a Queen’s Trust Scholarship to study in The Netherlands. 
She returned to Australia in 2012 with her husband and two children after living 
in The Netherlands for 17 years, and now lives on the Sunshine Coast.

PABLO SOSA DEL ROSARIO
FLUTE

Pablo was born in 1991 in San Cristóbal 
de La Laguna, Tenerife. He commenced 
flute studies with Catherine Biteur at the 
conservatory of  Santa Cruz de Tenerife, 
where he completed an intermediate 
degree. From 2009, he attended The 
Royal Conservatory of  Madrid where he 
studied with Manuel Rodríguez Arribas, 
graduating in 2013 with honours. He was 
admitted to an Early Music Performance 
master’s degree in Barcelona, where he 
studied traverso with Marc Hantai, and 
in June 2017 he completed his master’s 
with first-class honours in Baroque and 
Classical flute at the Royal Conservatoire 

in The Hague with Wilbert Hazelzet and Kate Clark.

Pablo has performed as a guest with numerous historically informed 
performance ensembles and orchestras including Orchestra of  the Eighteenth 
Century, Balthasar Neumann Orchestra, Bach Orchestra and Choir of  The 
Netherlands, Armonia Atenea, Luthers Bach Ensemble, and makes his first 
appearance with the Australian Romantic & Classical Orchestra in May 2018. 
Pablo is a member of  The Goldfinch Ensemble, which was awarded first prize 
at the International Händel Festpiele Göttingen competition in 2016, and 
second prize at the International Early Music Competition in Loire Valley in 
2015. The group has appeared at many festivals throughout Europe including 
in Sablé and Ambronay in France, Festival di Natale Pavia in Italy, York Early 
Music Festival in the UK, and Portugal’s Lagos Early Music Festival.
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GRAHAM NICHOLS
HORN

Since completing horn studies with 
Anthony Buddle at the Sydney 
Conservatorium, Graham has participated 
in music festivals in Germany, France 
and Japan and undertaken further study 
in Germany and England. Graham has 
performed with the Israel Philharmonic 
Orchestra, Czech National Symphony 
Orchestra, Sydney Symphony Orchestra, 
New Zealand Symphony Orchestra, 
Australian Romantic & Classical Orchestra, 
Australian Brandenburg Orchestra, 
Orchestra Victoria, and as Guest Principal 
with Queensland Symphony Orchestra and 
Opera Australia Orchestra. Graham also 

played horn and Wagner tuba for the acclaimed 2004 production of  Wagner’s 
Ring with the Adelaide Symphony Orchestra. 

In the commercial music field, Graham has played in most of  the major musical 
theatre productions that have come to Sydney, and has toured the country with 
many international artists including José Carreras, Barbra Streisand, Michael Ball, 
Michael Crawford, Andrea Bocelli, Al Jarreau, Roberta Flack, Marvin Hamlisch, 
Rob McConnell, as well as with Australian performers Tina Arena, Hugh 
Jackman, Olivia Newton-John, Marina Prior, Anthony Warlow, David Hobson 
and Human Nature. Graham has also played in television orchestras, has worked 
often with Tommy Tycho, and can be heard in TV jingles and station promos 
thoughout Australia, New Zealand and South East Asia. 

www.hornarama.com

ANNEKE SCOTT
HORN

A leading period performer of  her 
generation, Anneke Scott has been described 
as “one of  the finest horn soloists” (Early 
Music Review). Anneke is Principal Horn 
of  many internationally renowned period 
instrument ensembles including Sir John 
Eliot Gardiner’s Orchestre Révolutionnaire 
et Romantique and The English Baroque 
Soloists, Ensemble Pygmalion, Dunedin 
Consort and Players, The Orchestra of  the 
Sixteen and The King’s Consort. 

Her solo and chamber music discography 
is extensive. Recent solo recordings 
have included sonatas for horn and 

fortepiano with fortepianist Kathryn Cok (Challenge Classics), the solo works 
of  Jacques-François Gallay (Resonus Classics) and the first volume of  a series 
of  discs featuring instruments from the Bate Collection, Oxford. Other 
recordings include a disc of  works by Mozart with the Australian ensemble 
Ironwood and the Danzi horn sonatas with ensembleF2. She is a founding 
member of  Harmoniemusik group Boxwood & Brass and period instrument 
brass ensemble The Prince Regent’s Band. 

In 2018 Anneke was elected a Fellow of  the Royal Academy of  Music, an 
honour awarded to past students of  the Academy who have distinguished 
themselves in the music profession and made a significant contribution to 
their field. She is also a fellow of  the Royal Society of  Arts, a member of  the 
Royal Society of  Musicians and teaches at the Royal Welsh College of  Music 
and Drama, Cardiff.

www.annekescott.com
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TAKAKO KUNUGI
BASSOON

Takako Kunugi plays bassoons ranging 
from the 17th- to the 21st-centuries.  
She studied at Tokyo National University 
of  Fine Arts and Music, and Amsterdam 
University of  the Arts with Ronald 
Karten and Benny Aghassi. Since moving 
to Amsterdam, Takako has performed 
as Principal Bassoon with some of  the 
world’s leading historically informed 
performance ensembles including Bach 
Collegium Japan, Yokohama Sinfonietta, 
Nieuwe Philharmonie Utrecht, Holland 
Baroque, Symphonie Atlantique, Die 
Kölner Akademie, Orchester Wiener 
Akademie, Netherlands Bach Society, 

Gabrieli Consort & Players, Le Cercle de l’Harmonie, the Orchestre 
Révolutionnaire et Romantique and Australian Romantic & Classical Orchestra.

Takako recently directed masterclasses in historically informed performance of  
the historical bassoon and chamber music in Mexico and Argentina, and since 
2014 has been building her own historical instruments.
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Richard Gill AO Artistic Director & Principal Conductor
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Charles MacInnes Marketing & Communications Manager
Rob Dyball Orchestra Manager
Megan Lang Education Manager
Kylie McRae Company Manager
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WHY DONATE?
AUSTRALIAN ROMANTIC & CLASSICAL ORCHESTRA 
WOULD NOT EXIST WITHOUT THE TIME, TREASURE AND 
TALENT DONATED BY OUR EXTRAORDINARY PATRONS.

Donations form a critical contribution to the orchestra’s core activities, including:

• Educating school children in historically informed performance
• Accessing historical editions of  sheet music informed by the best research
• Flying world-class HIP musicians to, and within, Australia
• Transporting the historical instruments to our performances around Australia

What began as an act of  love for historically informed performance has quickly 
evolved into one of  Australia’s finest orchestras. Our ability to continue that 
journey rests on donors who share our vision and our passion. Help us reimagine 
the rich music of  the 18th and 19th centuries by making a tax-deductible 
donation to Australian Romantic & Classical Orchestra.

DONATION OPTIONS
 

Large or small, all levels of  financial and in-kind gifts contribute greatly to 
sustaining the orchestra’s performance and education activities. To make a  
one-off  donation or for any donation enquiries, including information about 
how you can become a member of  one of  our Donor Circles, please visit  
the website arco.org.au or contact Nicole van Bruggen – General Manager:  
nicole@arco.org.au.

DONOR ACKNOWLEDGEMENTS
AUSTRALIAN ROMANTIC & CLASSICAL ORCHESTRA IS 
EXTREMELY GRATEFUL TO THE GENEROUS INDIVIDUALS, 
FAMILIES AND FOUNDATIONS WHO MAKE SIGNIFICANT 
CONTRIBUTIONS TO THE ORCHESTRA’S PERFORMANCE 
AND EDUCATION ACTIVITIES. 

$5,000 – $9,999

Penny Ferguson
Hugh Mackay AO  

 & Sheila Mackay
James McNamara 

Robert Salzer Foundation

$1,000 – $4,999

Vivian Bayl
John & Anna Bell
Jason Bowran & Faris Cosic
Grahame & Beth Bunyan
Prof  Colin Chesterman  
 & Prof  Judith Whitworth
Alastair & Elizabeth Corbett
Dominic David
Alan Philip de Boos-Smith

Jürgen & Ailsa Eckel
Suellen Enestrom

Gow Gates Insurance
Virginia Henderson
David & Philippa Jeremy
Helen Lynch AM  

 & Helen Bauer
Nicholas Minogue
Laurence Miro  
 & Patricia Abrahams
Angus Richards
Mary Ronzani
Felicite Ross
Roger & Karen Stott
Geoff  & Karen Wilson
Dave & Jan Wood
Anonymous 

$500 – $999

Ian Batey
Emily Booker
Jenny Bott
Chris Burrows & Lee Harris
Prof  Michael Chesterman
John & Sari Gordon
Howard Gurney
Virginia Henderson
Katrina Holmes à Court
Craig Johnston
Annette Maluish
Ann McFarlane
Prof  David McKenzie
Emma Morris
Liz Nield
Leslie C. Thiess

THE DIRECTOR’S 10
Robert Albert AO  
 & Elizabeth Albert
Roxane Clayton
Martin & Susie Dickson
The Humanity Foundation  
 & Talya Masel
Paul & Sandra Salteri
Skyblue Australia
 

PRINCIPAL CELLO 
CHAIR PATRONS
Kim Williams  
 & Catherine Dovey 

PRINCIPAL CLARINET 
CHAIR PATRON
Richard Kefford
 
 

PRINCIPAL HORN 
CHAIR PATRON
Gail Spira

PRINCIPAL EDUCATION 
PATRONS
Paul & Sandra Salteri

DONOR CIRCLES
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RICHARD GILL PRESENTS
A VOYAGE OF MUSICAL DISCOVERY

Richard Gill Presents – A Voyage of  Musical Discovery is a unique educational concert series 
supported by City Recital Hall in Sydney exploring Western art music. Richard Gill AO 

and the world-class musicians of  Australian Romantic & Classical Orchestra seamlessly 
weave their passion for historical context into musical performance. Beloved works 
of  the musical canon are revitalised through the sounds of  period instruments and 
stylistically appropriate performance practice. Our vibrant journey is complemented by 
our guest ensembles, who perform music from Medieval through Jazz to Contemporary.

NEXT CONCERT

VOICES & INSTRUMENTS
TUESDAY 21 AUGUST | 6:30PM 
WITH GUESTS CAMERATA ANTICA

ARCO EDUCATION

YOUNG MANNHEIM SYMPHONISTS
17–21 JULY 2018 | SYDNEY

Young Mannheim Symphonists is a unique series of  rehearsals, tutorials 
and workshops, held over five days at the beautiful Santa Sabina College in 
Strathfield. Students learn first-hand how Beethoven embodied Romantic 
expressive ideals. They discover how different music sounds when played 
using historically informed style. Most importantly, students leave this course 
equipped to continue on their own paths of  discovery.
 

Young Mannheim Symphonists tutors are members of  Australian Romantic 
& Classical Orchestra – world-class professional musicians who specialise in 
period performance, and the orchestra is conducted by Richard Gill AO. Their 

knowledge of  musical styles, articulations and embellishments comes from years 
of  experience: performing, reading treatises and studying scores, experimenting 
with instruments and interpretations, and sharing with their peers and their 
students. They are passionate about understanding our musical heritage in 
the context in which it was created, and they are even more passionate about 
inspiring and enlightening others. 

arco.org.au/yms
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UPCOMING CONCERTS G E T  C LO S E R  TO  T H E  M U S I C 

A U S T R A L I A’ S  C L A S S I C A L  M U S I C  &  A R T S  M A G A Z I N E

CONSUMER  MAGAZINE OF  THE YEAR 2013

CLASSICAL MUSIC, OPERA, DANCE,  
THEATRE, VISUAL ART 

1 YEAR SUBSCRIPTION ONLY $77 FOR FRIENDS OF ARCO
limelightmagazine.com.au/ARCO

 

POETICAL 
MELODIES
ELEGIAC & DARING
SYDNEY
CITY RECITAL HALL
SUNDAY 19 AUGUST | 3.00PM

MELBOURNE
MELBOURNE RECITAL CENTRE
WEDNESDAY 22 AUGUST | 7.30PM

AUSTRALIAN ROMANTIC & 
CLASSICAL ORCHESTRA
RACHAEL BEESLEY | DIRECTOR

“WHAT I ACTUALLY FELT COMING OFF THE STAGE WAS A BOLD  
AND UNANIMOUS GESTURE; AN ENSEMBLE SAYING, ‘LISTEN TO THIS.  

THIS IS WHAT WE MADE.’ IT WAS WONDERFUL.” 
HARRIET CUNNINGHAM

FELIX MENDELSSOHN
STRING SYMPHONY IN B MINOR 
NO.10 (1821–23)

EDVARD GRIEG
ELEGIAC MELODIES OP.34 (1880)

EDVARD GRIEG
‘FROM HOLBERG’S TIME’  
OP.40 (1884)

JOHANNES VAN BREE
ALLEGRO IN D MINOR FOR  
FOUR STRING QUARTETS (1845)

GIACOMO PUCCINI
CRISANTEMI (1890)

ANTONÍN DVORÁK
SERENADE IN E MAJOR FOR 
STRINGS OP.22 (1875)
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